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The tension between the eternal and the transient is one of the intrinsic qualities of metaphysical and concrete
Jerusalem. In the exhibition 950 sq.m.: Alternative Topographies Avner Sher explores, examines, and

.observes the complexities arising from this tension
Sher's point of reference is the Old City of Jerusalem, bowed by conflicting ideologies and beliefs. Sites holy to

-kilometer
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Avner Sher / 950 sq.m.: Alternative Topographies

Sher's works are made of sheets\_
cork, material charged with ‘
multilayered meanings. The cork is th§
external bark of the cork tree, peeled
off once every nine years, thus
creating repetitive trauma for the trees.
The trees’ capacity for rejuvenation,
the cork’s resilience to fire (like the
burning bush which was not
consumed) has made cork Sher’s
.preferred material

The exhibition is located in the Tower
of David Museum of the History of
Jerusalem, an interface between the
ancient and the new city. The
Museum, installed in an historical
building with foundations from Herod’s
time, has undergone architectural .
transformations through the Muslim,
.Crusader, Mameluke and Turkish eras
Throughout the Museum, Sher
distributed small wedges of cork which
look like little notes. Painted red, each
one bears a wish in a different

language. They allude to the diverse
faiths and fervent beliefs of folk

religion that developed regarding
Jerusalem, especially the Jewish

custom of placing small notes with
prayers among the stones of the
Western Wall. In this site-specific

work, as in Sher’s other works, he
creates a symbolic language: the ‘ .
crimson red color creates a chain of
associations, from the Temple priests’
clothing to the sacrificial blood, which,
combined with the forms bringing to

mind the notes folded and slipped into
.the Wall

On the graduated balconies overlooking the city, Sher has built a new structure, adding a, transient chapter to the
architecture immersed in history. Its clean geometry corresponds with the modernist architecture of the western
section of Jerusalem. The crimson red evokes blood and glory, warning signs, and more. Upon a closer look,
viewers will discover the outlines of a utopian map printed on the building: Sher merged maps of the Old City and
the new, by changing the city streets on the western side and narrowing them like the Old City alleys to form an
image close to reality, but which is nevertheless fantastic. The synthesis of new and old shows just how fragile is

.the illusion of progress

Maps of Jerusalem and Spolia are two series on exhibit in the red pavilion, referring to the concrete and
imagined architecture of the city, to the maze of longings and rage woven within its very fabric. Sher follows the
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history of the city maps fro
different eras and places, so
familiar, as the Madaba Map
from the 6™7* century C.E., while
others are esoteric. The artist
wanders through various '
perceptions of Jerusalem, cross-
matching sensations, religious

axioms, historical data and

personal associations to weave
together a hybrid depiction of

living things and inanimate

objects moving between various
.periods, utopias and dystopias

In the inner courtyard, leading

from the balcony to the central

tower, viewers can see a large

floor piece made of pieces of .
cork which together form a

shattered map whose

components have been torn by

an invisible hand which scattered

in all directions. This is a map

Avner Sher / 950 sq.m.: Alternative Topographies

_containing hints of familiar sites and areas that do not merge into a coherent picture

For millennia, peoples, kingdoms and religions have been engaged in combat for control of this small area of
ancient Jerusalem. Millions have lost their lives throughout history, placing the sanctity of the city above their own
fate. Sher's works of art, with their rich repertoire of symbols and signs, incisions, scorched areas, rents and
chaos, are also relevant to conflict zones throughout the world. The works critically observe the fundamentalism
and self-righteousness leading to the unending war for Jerusalem, as in every location in which faith’s flame

.burns, encountering dark violence

Two series of works are exhibited inside the temporary pavilion

Contemporary maps, like ancient ones, delineate the spiritual and urban geography of the city, reflecting a
continuous dialogue of deconstruction and construction, destruction and rebuilding, secondary use and
_repurposing of ruins — these are some of Jerusalem's outstanding characteristics

Maps of Jerusalem is a series based on ancient and contemporary maps of the Old City, each with a different
emphasis on the perception of the area of less than a square kilometer as seen by various religions. The Temple
Mount is prominent, decorated with gold leaf, but not necessarily in its location; the size and placement of other
sites, such as the Holy Sepulcher, are marked according as the mapmakers wish to do so, reflecting desires

.which are stronger than geographical fact

Spolia is a series whose title is a Latin word referring to the secondary use of elements from destroyed buildings
in new structures. This repurposing creates a chain of “rebirth” in the new buildings, conserving the memory of the

.past within the present, embodying future promise

(Exhibition text)

http://www.smadarsheffi.com/?p=81 30 4/5



